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ACADEMIC EMPLOYMENT
Visiting Assistant Professor of English, Washington & Lee University, 2017–18
Postdoctoral Lecturer in English, University of Virginia, 2016–17
Visiting Instructor in English, Macalester College, 2015–16
Teaching Assistant, University of Virginia, 2010–2015

EDUCATION
Ph.D, English Language and Literature, University of Virginia, 2017
MA, Science Fiction Studies, University of Liverpool, 2010
MA, English Literature, University of Tulsa, 2009
BA, Liberal Arts, St. John’s College (Annapolis), 2001

DISSERTATION
Synopsis: Modes of play developed by videogamers reveal alternate methods of textual navigation and critical engagement within complex narratives. These discourses meet in the playerly text, at once a mode of textual encounter, the textual space itself, and an ethics of critical agency.
Committee: Jennifer Wicke (director), Michael Levenson, Jerome McGann, Zach Whalen

PUBLICATIONS
Book
R.A. Lafferty. A critical biography of 75,000 words, prepared for the “Masters of Modern Science Fiction” series. Under contract with University of Illinois Press.

Articles
“Let’s Play Finnegans Wake.” Hypermedia Joyce Studies 13:1 (2014).
“R.A. Lafferty’s Escape From Flatland; or, How to Build a World in Three Easy Steps.” Science Fiction Studies 42:3 (November 2014).
“Mirror World, Minus World: Glitching Nabokov’s Pale Fire.” Textual Cultures 8:1 (Spring 2013) [released 2014], 105–20.

Edited Journal
“Videogames and Science Fiction.” With introduction. Foundation 120 (Summer 2015).

Reviews and Short Pieces
“Sun Ra.” Aliens in Popular Culture. Greenwood Press, forthcoming.
“Earthsea, At Last, Or ‘Better Late Than Never’.” WisCon Chronicles 10 (2016).
“Ulysses” by Variety Art Works. Review. James Joyce Quarterly, 51:1 (Fall 2013) [released 2016].
“Along the Krommerun: The 2014 International James Joyce Symposium, Utrecht University.” Report. James Joyce Quarterly, 50:3 (Spring 2013) [released 2015].
“America’s Best Comics”; “Bone”; “Neil Gaiman”; “Dave McKean”; “Mike Mignola”; “Promethea”; “Tom Strong.” Comics Through Time. Ed. M. Keith Booker. Santa Barbara, Calif.: Greenwood Press, 2014.
“The Man From Mars: Ray Palmer’s Amazing Pulp Journey,” by Fred Nadis, and “War Over Lemuria” by Richard Toronto. Review-essay. Science Fiction Studies 122 (March 2014).
“Science Fiction and the Prediction of the Future: Essays on Foresight and Fantasy” ed. Gary Westfahl, Wong Kin Yuen, and Amy Kit-Sze Chan. Review. Science Fiction Studies 116 (March 2012).
“Amazing Stories.” The Pulp Magazine Project (pulpmags.org). February 2012.
“Unpublished Lafferty.” New York Review of Science Fiction 24:5 (January 2012).
“The Stranger” by Max Frei. Review. Foundation 107 (Autumn 2010).


FELLOWSHIPS AND AWARDS
	Le Guin Feminist Science Fiction Fellowship for Archival Research, Univ. of Oregon
	2015

	Battestin Fellowship, Bibliographic Society of America
	2015

	Buckner W. Clay Endowment for the Humanities, Univ. of Virginia
	2015

	Praxis Program Fellowship, Scholars Lab, Univ. of Virginia
	2014

	Griffis Prize, Univ. of Virginia (award for best paper by a graduate student in English)
	2014

	President’s Fellowship, Univ. of Virginia
	2010-14

	School of Criticism and Theory Sponsorship, Cornell Univ.
	2013

	Robert J. Huskey Travel Award, Univ. of Virginia
	2013, 14

	Rare Book School Fellowship, Univ. of Virginia
	2013

	R.D. Mullen Research Fellowship, Univ. of California-Riverside
	2012

	Trieste James Joyce School Scholarship, Univ. di Trieste
	2012

	International Advancement Award, Univ. of Liverpool
	2010

	Science Fiction Research Association Student Paper Award
	2009

	Henneke Research Fellowship for Graduate Study, Univ. of Tulsa
	2007–09




INVITED TALKS
“IVANHOE: A Gateway for Textual Play.” Jan Serie Center for Scholarship and Teaching. St. Paul, MN. October 2015.
“Crackpot Wisdom: Science Fiction Pulps and the Shaver Mystery.” James Madison University Library. Harrisburg, VA. February 2015.
“Global MOOCs.” Institute of the Humanities & Global Culture. Charlottesville, VA. November 2013.

CONFERENCE PRESENTATIONS
“The President as a Shrieking Pile of Void Crabs, or The Cosmically Horrific Satire of Chuck Tingle.” Modern Language Association. New York. Scheduled for January 2018.
“‘The Earth itself seemed to yield up its own life’: Leonora Carrington’s Gothic Anthropocene. Modern Language Association. New York. Scheduled for January 2018.
“Pixel, Frame, Glitch: The Challenges of Bibliography in the Videogame Let’s Play.” Bibliography Among the Disciplines. Philadelphia, PA. Scheduled for October 2017.
“My Butt Is Haunted by the Terrors of the Void: The Cosmic Hope and Horror of Chuck Tingle.” International Conference on the Fantastic in the Arts. Orlando, FL. March 2017.
“Order of Ambrosia%: Final Fantasy XII and the Outer Limits of Speed.” Extending Play 3. New Brunswick, NJ. October 2016.
“R.A. Lafferty’s Grotesque Pulp Evisceration.” James Madison University Pulp Studies Symposium. Harrisonburg, VA. October 2016.
“Unflattening Ulysses: On Criticism as Refraction.” International James Joyce Symposium. London. June 2016.
“Written in Stone: Science Fiction and the Inhuman Turn.” Science Fiction Research Association Conference. Liverpool, UK. June 2016.
“Final Fantasy VI: Breaking Narrative, Glitching Gender.” Mechademia Conference on Asian Pop Cultures: Gaming/Gender. Minneapolis, MN. October 2015.
“Ivanhoe: A Platform for Textual Play.” Co-authored poster. DH2015: Global Digital Humanities. Sydney, Australia. June 2015. 
“Pynchon vs. PRISM: Narrative Technologies at America’s Bleeding Edge.” American Comparative Literature Association. Seattle, WA. March 2015.
“Textual Velocity and the Networked Novel: How Portal Helps Us Escape From House of Leaves.” International Conference on the Fantastic in the Arts. Orlando, FL. March 2015.
“Zombies, Language, and Chaos.” Worldcon. London. August 2014.
“Let’s Play Finnegans Wake.” The representation of play and games in Anglophone literature. Paris IV-Sorbonne, France, June 2014.
“Escaping Mother Brain: Gameplay and Glitches in Finnegans Wake.” International James Joyce Symposium. Utrecht, Netherlands, June 2014.
“An Exercise in Textual Glitching; or, How Not to Play Final Fantasy VI.” Society for Textual Studies. Seattle, WA, March 2014.
“The NSA and Pokémon; or, The Perils of Catching ’Em All.” Modern Language Association. Chicago, IL, January 2014.
“Even the Stones Cry Out: Archival Research and the Inhuman Turn.” Modern Language Association. “Old Materials, New Materialisms” panel, hosted by the Methods of Literary Research discussion group. Chicago, IL, January 2014.
“Worlds Out of Balance: Glitches, Narrative, and the Breaking of Final Fantasy VI.” Digital Games Research Association Conference. Atlanta, GA, August 2013.
“Word Processing and Parallel Worlds in Haruki Murakami’s 1Q84.” Science Fiction Research Association / Eaton Conference. Riverside, CA, April 2013.
“The Order of the Phoenix: Homage, Pastiche, and Neil Gaiman’s ‘Sunbird’.” International Conference on the Fantastic in the Arts. Orlando, FL, March 2013.
“Mirror World, Minus World: Glitching Nabokov’s Pale Fire.” Modern Language Association. “Crossed Codes” panel, hosted by the Committee on Scholarly Editions. Boston, MA, January 2013.
“Codecs, Gramophones, and the Voices of the Dead.” International James Joyce Symposium. Dublin, June 2012.
“Of Zombies and Language; or, The Shambling Signified.” International Conference on the Fantastic in the Arts. Orlando, FL, March 2012.
“Pick Up the Phone: The Maternalizing Call in Woolf’s Night and Day.” “Modernism’s Phono-Optic Operations” panel. Modernist Studies Association. Buffalo, NY, October 2011.
“An Archipelago of Chaos: Earthsea and the Dragonist Revision.” Science Fiction Research Association. Lublin, Poland, July 2011.
“Perils Pinnacled and Parts Impossible: The Necessary Failure of R.A. Lafferty.” Current Research in Science Fiction. Liverpool, England, June 2011.
“The Ridiculous Reconsidered: Schizoanalyzing the Shaver Mystery.” International Conference on the Fantastic in the Arts. Orlando, FL, March 2011.
“Wells, Welles, and the War on the Airwaves.” H.G. Wells: From Kent to Cosmopolis. Canterbury, England, July 2010.
“Tall Tales From the Irish, By Way of Heaven, the Far Stars, and Tulsa, Oklahoma.” The idea of influence in American literature. Oxford, England, March 2010.
“Scandalous Searches: Rhizomatic Authorship in America Online’s Unintentional Narratives.” “New Models of Authorship” panel. Modern Language Association. Philadelphia, PA, December 2009.
“Such Delight in Bloody Slaughter: R.A. Lafferty and the Dismemberment of the Body Grotesque.” Science Fiction Research Association. Atlanta, GA, June 2009.
“Rich Days, Bubbling with Ecstasy and Blood: Carnival Time in R.A. Lafferty.” International Conference on the Fantastic in the Arts. Orlando, FL, March 2009.
“The Jewel at the Heart of the Lotus: Autobiography as Meditation in Peter Matthiessen’s The Snow Leopard.” Conference on Literature and Language Since 1900. Louisville, KY, February 2009.
“Implicit Clay: The Motif of the Hidden Indian in the Works of R.A. Lafferty.” South Central Modern Language Association. San Antonio, TX, November 2008.
“Science Fiction in the Archives: Recreating the World of R.A. Lafferty.” Science Fiction Research Association/Campbell Conference (jointly held). Lawrence, KS, July 2008.

SEMINARS AND RELATED ACADEMIC EXPERIENCE
Digital Humanities Summer Institute course. “Games for Digital Humanists.” University of Victoria, Victoria, BC, June 2014.
School of Criticism and Theory seminar. “Narrative, Intellectual Disability, and the Bounds of the Human.” Cornell University, Ithaca, NY, June–July 2013.
Rare Book School course. “Born-Digital Materials.” University of Virginia, Charlottesville, VA, June 2013.
THATCamp Theory (theoretical foundations of digital humanities). Session organizer, “Epic #fail”. Rutgers University, New Brunswick, NJ, October 2012.
Trieste Joyce School. Trieste, Italy. July 2012.
Modernist Studies Association seminar. “Weirdness, Occultism, and Conspiracies.” Buffalo, NY, October 2011.
SF Foundation Masterclass. London, England, July 2011.
Science Fiction Institute summer course. Lawrence, KS, July 2008.

TEACHING EXPERIENCE
Washington & Lee University (2017–18)
The Novel: Adventure (1 section, enrollment 18)
Survey of the novel genre, introducing the basic elements of the form and its relation to contemporary culture, with an emphasis on narratives by writers of color.
First-Year Writing Seminars: Conspiracies and the Paranoid Style. (1 section, enrollment 18)
Writing-intensive course for first-year undergraduates; focus on problem framing and evidence verification to provide a foundation for future professional writing.

University of Virginia (2016–17)
Accelerated First-Year Writing: Memes, Emojis, & Writing Online (5 sections, enrollment 18)
Writing-intensive course for first-year undergraduates; focus on multimodal problem framing to provide a foundation for future professional writing.
Introductory Seminar in Literature: Novels of the 2010s (1 section, enrollment 18)
Survey of recent fiction for English majors, introducing the basic elements of the novel form and its relation to contemporary society and media, with an emphasis on fiction by writers of color.
Independent Study (1 section, enrollment 1)
In-depth study of Finnegans Wake, with a particular focus on Joyce’s political thought and Irish colonial history.

Macalester College (2015–16)
Twentieth-Century British Literature: Living & Dying in the City (2 sections, enrollment 18)
Survey of modernist and contemporary fiction, including novels, short stories, poetry, drama, and creative nonfiction, centering on the figure of the city as inhabited and experienced from the Edwardians to the present day.
Digital Literatures (1 section, enrollment 20)
Meditation on the digital, defined not only in opposition to “analog” but also involving digits; thus, encompassing electronic literature; Twitter fiction, Twine, and other emergent media; graphic narrative, cut-ups, and other textual manipulations.
The Avant-Garde and the Difficult (1 section, enrollment 16)
Exploration of “difficulty” in 20th and 21st-century poetry, short stories, and novels, whether linguistic, emotional, political, or narratological; likewise, consideration of output self-consciously designated as “avant-garde” or non-traditional.
Introductory Seminar in Literature: Media, Terror, and Modernist Literature (1 section, enrollment 18)
Examination of intersections between modernist authors and the media ecology surrounding, enabling, and informing their work, with an emphasis on writing argumentation and rhetoric.
Independent Study. (1 section, enrollment 1)
Guided study towards senior thesis project on twentieth-century literature and film, focusing on traumatic embodiment within the apocalyptic urban landscape.

University of Virginia (2010–15)
Introductory Seminar in Literature: Monstrous Fictions (1 section, enrollment 18)
Exploration of the figure of the monster for English majors, introducing the basic elements of fictional genres and their relation to social and cultural anxieties, preparing students for further study in the department.
Introductory Seminar in Literature: The 21st Century Novel (1 section, enrollment 19)
Survey of recent fiction for English majors, introducing the basic elements of the novel form and its relation to contemporary society and media, preparing students for further study in the department.
Accelerated First-Year Writing: Graffiti and Remix Culture (2 sections, enrollment 18)
Writing-intensive course for first-year undergraduates; focus on argumentation and problem framing to provide a foundation for future academic writing.
History of Literature in English (2 sections, enrollment 20)
Discussion seminar for lecture survey on literature of the twentieth century, asking students to concentrate on a limited number of evocative texts and consider wider contexts in discussion sections.
History of Literature in English (1 section, enrollment 18)
Discussion seminar for lecture survey on literature of the long eighteenth and nineteenth centuries, asking students to concentrate on a limited number of evocative texts and consider wider contexts in discussion sections.
Academic and Professional Writing (1 section, enrollment 10)
Workshop seminar for writing-intensive course for upper-level undergraduates; focus on the writing done by professionals for their peers, customers, and clients.


PROFESSIONAL EXPERIENCE
Project Manager (Ivanhoe), Praxis Program, Univ. of Virginia, 2014–15
—Coordinated design and development teams for delivery of DH project
Summer Transition Program tutor, Univ. of Virginia, 2014
—Prepared at-risk students for entry into their first year of college coursework
Grounds for Argument [.org] writer, Univ. of Virginia, 2012–14
—Wrote, edited, and formatted material for digital pedagogical resource
Writing Center tutor, Univ. of Virginia, 2010–14
—Assisted students in improving argument structure for class compositions
Assistant Editor, Foundation, 2009–
—Edited, recruited, and peer-reviewed articles for journal of science-fiction criticism


AFFILIATIONS AND SERVICE
Theory Group chair, University of Virginia, 2014–15
Society for Textual Studies, member 2013–
Modernist Studies Association, member 2011–
International Association for the Fantastic in the Arts, member 2009–
Science Fiction Research Association, member 2008–
Modern Language Association, member 2007–

