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Charles’ book “What to Listen for in Jewish Music” can be ordered directly from him at charlesheller@rogers.com


COZ 58, Tuesday 16 November 2021 | Jewish Music

Who Killed Hazzanut? 

https://jewishmusic.hcommons.org/coz-58-16-november/ 


Although my knowledge is limited to Ashkenazi hazzanut, Shraga Herstik recommends this Sephardi musician and hazzan, Yohai Ovad, esp. to get a sense of how modes/makams work in practice: https://www.youtube.com/channel/UCeGG_CLCmRESmkDfFThh6NQ 

“Hazzanut is an historic form of religious entertainment based on stylized folk song, sung unamplified to an all-powerful God, and transmitted through sheet music and recordings from the Golden Age.”

“Historic”

Will Crutchfield: Like riding a horse. Once part of everyday life, now must be deliberate. Crutchfield on cantorial music: https://www.teatronuovo.org/record-of-the-week/what-would-we-do-without-the-cantors

Charles - Story in pub “no one sings anymore”

“Religious Entertainment”

Noah Schall in 1986: https://digitalcollections.wesleyan.edu/object/cantorate-1097 [At 1:05:59]


Moishe Oysher (playing a cantor) delighting Michel Rosenberg (in real life a Yiddish theater owner and occasional character actor) with a setting of the Sabbath morning service written by Abe Ellstein The cantors son part 2 [At 19:00]

Rosenberg later worked this into a light-hearted satiric routine [At 5:52} https://www.youtube.com/watch?v=mQ7pkUZ4Nfg&t=3s


“Stylized Folksong”

Noah Schall on use of “congregational” melodies by Rosenblatt and other East European cantors: https://djsa.dartmouth.edu/tracks/95137 [At 6:00]

“Cultured Hasidic Singing”(Cantor Yehuda Marx) 

Charles – story with trying to get music teachers to play freygish.

Example of Kol Nidre sung less elaborately (by Manfred Lewandowski), then more elaborately (by Moishe Oysher): https://www.shaarhashomayim.org/shtetl-concert [09 - The Jazz Singer - 2:45]
Israel Rabinovitch in Montreal Jewish Public Library – on Kol Nidre opening motive used for selling aliyos: https://archive.org/details/ybc-fbr-12_4012/02-12B+cleaned.wav [12:05]

Cantor Katchko inserting slight “krekhts” into his pronunciation of “avenue”https://rsa.fau.edu/album/42960 [Track 4 - 1:38]


Slight krekhts explained by Ethel Raim and Cantor Sarah Myerson in a presentation for the Milken Center back in May: https://www.facebook.com/UCLAMAJE/videos/1195479770942822 [27:00]


Example of “playing around with the song” as encouraged by my teacher Shraga Herstik [shraga36@gmail.com] from Zavel Kwartin’s memoir newly translated by Jeremiah Lockwood: https://schoolofmusic.ucla.edu/the-kwartin-project-mayn-lebn-chapter-6/?fbclid=IwAR3zRqxQbmGvgCQLubbTupF7DC9qh3EqVfGpYoC3dhG0UTafMEZfnMd_HKY


“Sung Unamplified”

 https://www.shaarhashomayim.org/shtetl-concert [07 – Cantors on Film]

Example of “parlando” phrase sung in a way that is characteristic of unamplified theatrical singing: Cantor Mordechai Hershman Eilu Devorim [1:07]

Example of Unamplified, Declamatory Speech: 
Gershon Kingsley's Sabbath for Today 1971 

Cantor Moshe Krauss on Importance of Parlando Singing to Keep the Prayers Interesting:
https://djsa.dartmouth.edu/tracks/99086 [At 37:35]


“Sheet Music”

Max Wohlberg on sight singing as part of cantors’ training: https://digitalcollections.wesleyan.edu/object/cantorate-1102 [At 54:00]


“Recordings”

Record Cantor Naftali Herstik received as a child for winning cantorial trivia prize: https://archive.org/details/SevenGreatCantors-SelectedPrayers


“Golden Age”

Will Crutchfield on how to listen to acoustic and early electrical recordings https://www.teatronuovo.org/blog/listening-to-ancient-voices 

Example of American “soul” music seamlessly integrated into traditional Hazzanut: https://www.youtube.com/watch?v=4061igSK6_M 
