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e expressing departuse, the other arrival To mark the differerxe in

teeding | have not ined in my paisting of arrival 4 single lioe from the paint

IV""U'-_"'}‘."'III( The tated The Woea O ouned 4 poerde 2 Apollin
thoue it Dut the works 10 which be referred are by no means o, Bo
clonl has u,'-\.fu‘n\’u 3] \tt't.l:t € YEIMONs OF Nis s + i ULy
f Mind, before Lo b Framde, using | e hind of free expressive forms the
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wypanizal w without 2 of ¢lar 90 he painted 2 ) «
sion of the iptych (pages §0--91) on his return from Paris, destroying all
vaguesess of lorm iving b paneds & ew Concteteness, far Troee the hasse
of Impression He gilmpsed the poraddlity of a4 whole sew vocabulasy
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in sich a paintine 28 Boccload's The Clty Rise LSOO Was 2 cthaodical
artisl, and once & pictorial problesms was clear in his mind he procoeded K
execute it with directoess and simplicity, Heee the howses are pot distorted
as ¥ caught op i the passionate expression of the art but as mply
tped at an anple of forty-Hyve deprees, thus becoming an arrow for 15
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padevied with asalytacal detachme
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When the pamiders i Milan were rusd E IO Compinte w wxs for the Paris

ne

exhibition, Balla in Roose was quietly evolving his own deas aboat the move

(e Not of a nature 10 make hasty changes in the dicection of his work, he

did not show his still-diviviorint paintings i the initial Futsrist exhibitions
h.n..:'v N ne Slrevt Lie was lsbed the Be

('I‘!'. n 1012 did he e cally bhed e L the

then he moved qui ki

Nalla s sy r‘j'ﬁl‘c S ON 2 Wwash ‘:‘---.'WL y 1he Hirnt ) urist paintiog
to display 2 penial sense of bsmoe. “Dynamism™ seems 100 formidable 2
word 10 describe ssch 2 delightful patierm of rhythmic mations, It Is dy
marmism subjected to the same senaitivity to pattern, precision of towch, and
shidety in Balla's earhior paintings. Not passion but acuts
obserya irens, and the puinter made o offort 1o suptest!
Ihat the SO was moue thas 4 con the Ieash meoee than a leash. The observer

ol ERest anto 2 erise situation, but allovwed boenjoy i detachment the
everv-day ivie of a common scene. Yet the cetirs of structure should not
W Overiovoand 'iu ‘.“ i LAY 12800 [ “ 0"'['2(. that obt1 M

vely keep the forms in motion

Bat Balla 2 s InSeTested "".:~'_.n,::"- , ‘-'.\u‘.»Q'J"J‘-I.J‘-u'u
ef, with immersing the observer (22 the thvithmic maperence of the pambng
| he composizion of h Nytins fihe! " painted in Dinseldord 012
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CoBection Ov. Clanal Mt M '

Ciplinee of revewed vigos, "Commiruction”™ became bis key wood, and b

Forms 100k o New H-ruy!xu.» and foece. Selecting & 4 theme a racing Secy
clist, he searched for those few Torms that would best embody the indense
muscelar deive. The Moy and tider become one coursing form 1o <ul
3 "‘."h space. Dhe "Iflll""'.ﬂ‘. drawings ranpe from Quite literd! dew rip
tows 10 2 few hasty hoes, rendered i 2 wide vatiety of media and 1
nques In the Hinal paintiogg, Nibie i it of either bowale o vider: only the

irresistibde thrust remain

1 he thrust & smade Pain ular v ir g s the C i l"- U s w0 A
1o the sechoiague itsell. The evanescent color aad form of Elasticity and the
) vy "Sever are RO In thetr rl.'n e are bold dlashes of strone Codoy thal

}

h"f I peslute o0 'T‘-‘ artisa > imself 10 the mobon of ?}u fFOormms ':.-_‘ UL ,u "
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NOW 1hat their artist combat venes was assoiated with actual war
4 of 1he } Urmst ‘ yinlers forpee theur v il to absiraction and stedw
'Y o t’ aw the -.‘u. tator not ondy 020 the cenler of Lhe Canvas b A
chimate of battle as well. Their fecBnigos of the manilesis and their &k
n composing Forms came together in the use of Manmnettl's Froe Words
he First of the painters to malke uee of the technigoe was Severind }
frawing eotitied T/ the Dance was repro d i Lacer on July 1
114. Whitke this work not speci! ttachimg political meaning the
xCibemont of mass demonsiraMtions I pounies he way o other hi
ths in wh | psOCiation w ma very clear™ Carrd plnm
¥ 3 ." W - boar nlnhed Lacveria on \u,j“.' ]
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paper and program chippings listing, spocts and cotertainesents, that bem In
the desperarely galloping horse. Scattered letters seem to emerge with the
hot breath of the straining andmsal, '-pt“nr.;: owt JOFFRE Marshall loffre had
herokally succeeded i September in wianing the hard fought battle of the
Marne In 1915 Carrd reprodaced the collage In his book Caserrapitine
{Warpainting) whose many Free-Word dzawings all were devoted 1o the wat
Althoweh Boccromi was IMOng the most active 2% an interventionist, his
paimtings reflect less of the war tham those of the others. His interest in Free

Words he expressed in poetry, some of it pedinhed In LacerDa; v
paintings remained palstings, even when concerned with warlike theme
When he did me collage, Bowever, as in the Forceful Camalry Chargy
(page 114) of Labe 1014, the Mts of paper were chosen for their sseanimg, not
only for their form. The ¢ lippings here tell of the war in France

Bakls created his own symbolic Linguage for commenting on the war, Rath
et than words he used colors 1o make his expression concrete Ihe beoken

patch of red, white, and green (the coloes of the ltalian flag) suddenly gives

new meaning 1o the preat engulfing gray form in his The Flag on the Altn

of It Ci nriry ‘F\lr.( 116). In a l('l!r. serses of works |(|\i’|’hj Y WMerven

tsceist rallies and patriotic sentiments, swirling masses of the crovwd dissolwy

into the thythm of a shout or embrace the herolke billows of a flag. As wual

0 N Colction Dy Glaami Mamedi, ARlsn




Balla was looking for the most telling synthesis of forms in which 1o clothe
ihe dramalic actkn
With his tepacious belief in the wugpesiive powel of abstract rhythem
tall >t ol 1O Creale 2 \'.':u!\': "l'.‘! wona) ¢ '_’-_-:'. the MR TeRALTYY F g .
for which the Rrow ;‘5:.! always S0 i} ‘-'n:.l"»(- ‘n;:- |.l'-'u::', derived
nes of | cuiplture Socciont's Fid (page 117 b 25seried By hs own way

the PURNA KoL foece of Futuriss

Finallv s Mavy ol 101§ war became a reaiily for the 1talians, and thowe

1bis AO0 ‘!‘r FUIIARS W W th the First 1o v feer. I '..;',‘ Bocciond
Ruwscdo, SantUla, Marme! nd many younger amsocites becime mem
bty OfF the volurreer 0w 15 Sirew was alreadvy at the froet

In Paris, which he had reached late in 1914, Il and la desperate Hinancial

cumstances, Ssevenu continued 10 revpond to the war in b OWN Way

(2}




CTOAlIng 4 »oriey Of ‘."r.n'.m,'\ I0C pantings that beistle with the harsh lioe
anvd mochanical patterns of militazy materiel As with the others his interest
in parcly abatract sugeestion waned. Yel in spele O the grim natwee of tha
sublect matter, Severisy found a fresh, clean beauty in such unlderly obijec
as The Armored] Tradn. He found new beasty 2bso in the sirplane, not
cause 1 was the symbaol of speed, as 1t appealed to Marinetts and Balla, bt
because (t afforded « actwally and 10 the magination —a mew kaleldoscopk
view of the carth. His Flyimg oovr Reime (page 113) s a happy mingling of
pow and old beauties. Many of these works were Srought sogether for an
exhibition in Paris in January 10106, which Severizn boddly advertised as the
First Futurist Exhibition of Plastic Art of the War.™ But Severini's active
adhesesce 10 Futurism was almost at an end

In fact. the war for which the Fasturists had « A.":‘.u,':ud suwovad the L

oo 10 the “fiost Foturiam.” By the beginning of 1914 Carrd and Soltl

had already brokem away and were in search of an a1t saoee S1a%¢ amd more

purely aosthetic Even Bocox ™A wing signs of tring of his youthhu

114 ecstasion; he began to discover a new satssfactio the monumental com-







edettis Moty







. L8 of Lezanne DS Iy Alteady 2 N J New Ingecest In
Dyimker of s014: 11 b6 conlirmed in the massive, richly poctralt of the
wevars and swanist Busonl sainted while oo gve from Bhe army i 1014
Uat h ww lTeeling about gainting hardldy had a2 chan 1o deveiop. (
, '
Augtust 16, 1010, DoxXcu ho Bad recontly been ] ¢ !
fatall I ) 11
fVNt atally u o2 In e accdent e died the Fodim !
3 "\u 117y

The first Futurism was a rhapsodic adventure of youth, s drive towarnd

i anmst L lAsY pave 8 the force of a new e o MY those w Wi

nersuaded of s power. But It demanded of its adberents an inlensily

blind faith that can only be -'\;\'.fc.! ¢ vouth. lts very basis erdained it
.‘l.'l exsion o Nulil the lows the o iement if azia b ot |i'lt,.“.""-" ’
sther expressed In angrzr, worm, or open emulation, left a positive mark

o almost every phase of modern art to Follon
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