CURRICULUM VITAE

TEMENUGA TRIFONOVA
Associate Professor of Cinema and Media Studies

CONTACT
Department of Cinema & Media Arts
School of the Arts, Media, Performance & Design
York University
4700 Keele St.
Toronto ON Canada M3J 1P3
Email: temenuga@yorku.ca
Office phone number: (416)736-2100 x 33582 (Voicemail)
Home phone number: (647) 303-5411

RESEARCH FIELDS
Film Theory, European Cinema, Cinema and Migration, Philosophy of Film, Intermediality, Film Criticism, Cinema and Psychopathology, History and Theory of Photography, Film Adaptations, Remakes and Sequels, Continental Philosophy, Aesthetic Theory, Cinema and the City, Screenwriting, Creative Writing (fiction)

EDUCATION
PhD, State University of New York at Buffalo, September 1, 1998-September 1, 2002
M.F.A., University of California San Diego, September 1, 2002-May 30, 2004
M.A., Emporia State University, September 1, 1996-May 30, 1998
M.A program in Philosophy (coursework without degree), Sofia University, September 1, 1995-May 30, 1996
B.A., American University in Bulgaria, September 1, 1991-May 30, 1995

PROFESSIONAL EXPERIENCE 
Associate Professor, Department of Cinema & Media Arts, York University, July 1, 2012-present
Assistant Professor, Department of Cinema & Media Arts, York University, July 1, 2008-June 30, 2012
Associate Professor, York-Ryerson Graduate Program in Communication and Culture, July1, 2008-present
Faculty member, The City Institute at York University, July 1, 2012-present
Assistant Professor, Director of the Film Program and Fine Arts/Multimedia Liaison, Department of English, University of New Brunswick, July 1, 2005-June 30, 2008
Lecturer, Department of Film & Digital Media, University of California Santa Cruz, August 1, 2004-June 30, 2005

FELLOWSHIPS AND ARTIST RESIDENCIES 
University of Cambridge, Centre for Research in the Arts, Social Sciences and Humanities (CRASSH), Visiting Fellow, April-June 2022
Institute for Advanced Studies at the University of Bologna, Visiting Scholar, May 2021
University Pompeu Fabra, Department of Humanities, Visiting Researcher, May-June 2020 (postponed because of COVID-19)
Le Studium Centre for Advanced Studies, Tours, France, Marie Curie Research Fellow, June 1, 2018-May 30, 2019
Waseda Institute for Advanced Studies (Tokyo), Visiting Scholar, June 1-July 1, 2019
NYU Center for European and Mediterranean Studies, Visiting Scholar, September 1-30, 2017
American Academy in Rome, Visiting Scholar, July 1-30, 2015
Maumau artist residency, Istanbul, Writer-in-residence, June 1-15, 2015
Dora Maar House, France, Brown Foundation Fellow, July 1-31, 2013
Fondation des Treilles Artist Residency, France, Screenwriter-in-residence, June 1-15, 2013 
Pushkinskaya 10 Art Centre, St. Petersburg, Russia, Artist-in-residence, May 1-30, 2013 
Visiting Fellowship, Institute of Advanced Studies, University of Bologna, April 13-20, 2012

PUBLICATIONS

BOOKS
Screening the Art World (under contract with Amsterdam University Press, forthcoming in 2021)
The Figure of the Migrant in Contemporary European Cinema (Bloomsbury Academic, 2020)
Contemporary Visual Culture and the Sublime (Routledge, 2017)
Warped Minds: Cinema and Psychopathology (Amsterdam University Press, Film Culture in Transition series, 2014)
European Film Theory, AFI Film Readers Series (Routledge, 2008) 
The Image in French Philosophy (Rodopi, 2007) 
Tourist (novel) (San Francisco: Black Scat Books, 2018)
Rewrite (novel) (Vancouver: NON Publishing, 2014)

PEER-REVIEWED ARTICLES 
Guest Editor of the peer-reviewed journal Northern Lights: Film and Media Studies Yearbook, Volume 18, Issue 1, January 2020, special issue on European Identity in Cinema in the Era of Mass Migration, “Introduction,” pp.3-9
Book Review of Catherine Wheatley’s Stanley Cavell and Film: Skepticism and Self-Reliance at the Cinema (2019), Projections: The Journal for Movies and Mind (Berghahn Books, Volume 14, Issue 3, Winter 2020, pages 115-119)
“Cinema and Photography,” Oxford Bibliographies (Oxford University Press, 2020), DOI: 10.1093/OBO/9780199791286-0329
“The Rhetoric of Madness in Realist Film Theory” in The Major Realist Film Theories, ed. Ian Aitken (Edinburgh University Press, 2016), pp.53-66
“Spotlight: Matteo Garrone,” European Independent Film Festival, June/July 2016, https://www.ecufilmfestival.com/spotlight-matteo-garrone/
“Neurocinematics: Reading the Brain/Film through the Film/Brain,” in a special issue on Audiovisual Studies and the Challenge of Neuroscience of Cinema & Cie: International Film Studies Journal, vol. XIV, No.22/23, Spring/Fall 2014, pp.27-39
“Man of Glass,” Special Issue ‘Scriptwriting as Creative Writing Research’ of TEXT: Journal of Writing and Writing Courses, Number 29, April 2015 http://www.textjournal.com.au/speciss/issue29/Trifonova.pdf
“European Film Theory” in The Routledge Encyclopedia of Film Theory, ed. Edward Branigan and Warren Buckland (New York: Routledge, 2015), pp. 167-172
“Redemption (Kracauer)” in The Routledge Encyclopedia of Film Theory, ed. Edward Branigan and Warren Buckland (New York: Routledge, 2015), pp. 396-401
“From Allegorical Expressionism to Declined National Cinema” in East, West and Centre: Reframing post-1989 European Cinema, ed. Todd Herzog and Michael Gott (Edinburgh University Press, 2015), pp.127-147
“Cinematic Photography,” in Photography and Cinema: 50 years of Chris Markers’ La jetée, ed. Margarida Medeiros, Teresa Mendes Flores and Joana Cunha Leal (Cambridge Scholars Press, 2015), pp.103-122
“The Production of Space from the Nouvelle Vague to the Franchise City Film,” Space and Culture, Vol. 16, Issue 1, February 2013, pp. 60-72
“Agency in the Cinematic Conspiracy Thriller,” SubStance, Vol. 41, No. 3, Issue 129 (2012), pp. 109-126; reprinted in a special issue of Rumores: Brazilian Journal of Communication Studies, vol.11, #22 (Fall 2017)
“Nouvelle Manga and Cinema,” Studies in Comics Vol. 3., No. 1, August 2012, pp.47-62; translated into French: “La Nouvelle Manga et le cinéma,” Les manfras, Alternative Francophone, Vol. 1, No 10 (2016), DOI : https://doi.org/10.29173/af28212
“The Twilight of the Index,” Cinema: Journal of Philosophy and the Moving Image, No. 2 (2011), pp. 61-89
“Michael Haneke and the Politics of Film Form” in The Cinema of Michael Haneke: Europe Utopia, ed. Benjamin McCann and David Sorfa (Columbia University Press, 2012), pp.65-85
“Film and Skepticism: Stanley Cavell on the Ontology of Film,” Rivista di Estetica #46, (1/2011), ed. Domenico Spinosa, pp.197-219
“Between the National and the Transnational: Bulgarian Post-Communist Cinema,” Studies in Eastern European Cinema, Vol 2, Issue 2 (July 2011), pp. 211-227
“Pensiero Debole: Weak National Cinema,” Studies in European Cinema 8:1 (August 2011), pp.7-20.
“The Aesthetics and Politics of the Yakuza Sequel: Seijun Suzuki’s Branded to Kill (1967) and Pistol Opera (2001)” in Genre in Asian Film and Television, ed. Angelina Karpovich and Felicia Chan (Palgrave Macmillan, 2011), pp.149-162. Nominated for the SCMS Best Essay in an Edited Collection Award
“Multiple Personality and the Discourse of the Multiple in Hollywood Cinema,” The European Journal of American Culture, Vol. 29, No. 2 (2010), pp. 145-171
“Photography and the Unconscious: The Construction of Pathology at the Fin de siècle,” CTheory: Theory beyond the Codes, 9/9/2010, http://ctheory.net/ctheory_wp/photography-and-the-unconscious-the-construction-of-pathology-at-the-fin-de-siecle/
“Cavell on Film and Skepticism,” The Aesthetic Dimensions of Visual Culture, ed. Ondrej Dadejik and Jakub Stejskal (Cambridge Scholars Publishing, 2010), pp. 135-146
“Code Unknown: European Identity in Cinema,” Scope, Issue 8, June 2007, https://www.nottingham.ac.uk/scope/issues/2007/june-issue-08.aspx
“Stoned on Mars: Home and National Identity in Recent Bulgarian Cinema.” Cinéaste, Vol. 32, No. 3, 2007, pp. 32–36
“Distracted Cinema: Kracauer and Realist Film Discourse,” EXCAVATIO, Vol. XXII/1-2, 2007
“John Ford’s Funeral Oration: The Man Who Shot Liberty Valance,” Senses of Cinema # 45, 2007, http://sensesofcinema.com/2007/cteq/liberty-valance-trifonova/
“Cinematic Cool: Jean-Pierre Melville’s Le Samourai,” Senses of Cinema #39, 2006, http://sensesofcinema.com/2015/cteq/samourai/
“Orson Welles’ The Trial,” Senses of Cinema #38, 2006, http://sensesofcinema.com/2006/cteq/trial/
“Mind and Body Snatchers: The Evolution of the Sci Fi Film Genre,” Film and Philosophy, Volume 9 (2005), pp.74-93
“Anti-Theatre on Film,” Scope, Issue #3, November 2005
“The Fantastic Redemption of Reality,” Quarterly Journal of Film and Video 23.1 (2005), pp.55-78
“Special Effects: Simulation in Cinema,” Kinema: A Journal for Film and Audiovisual Media, No. 21, Spring 2004, https://openjournals.uwaterloo.ca/index.php/kinema/article/view/1072
“A Nonhuman Eye: Deleuze on Cinema,” SubStance # 104, Vol.33, No.2, 2004, pp.134-152
“Is There a Subject in Hyperreality?” Postmodern Culture, Volume 13, Number 3 (2003), DOI: 10.1353/pmc.2003.0025
“Schiller’s On the Aesthetic Education of Man: The Origins of the Postmodern Sublime in the Ethical Evaluation of the Aesthetic,” Kritikos, Vol. 1, December 2004, https://intertheory.org/trifonova.htm
“The Question of the Appendix: The Kantian and the Inhuman Sublime,” International Studies in Philosophy, Vol. 35, Issue 2 (2003), pp.51-92
“Matter-Image or Image-Consciousness: Bergson contra Sartre,” Janus Head 6.1 (Spring 2003), pp. 80-114
“Time and Point of View in Contemporary Cinema,” CineAction #58 (2002), pp.11-31
“The Poetry of Matter: Bergson and Stevens,” The Wallace Stevens Journal, Vol. 26, No. 1 (Spring 2002), pp.41-69
“Saving Nietzsche’s Anti-egalitarianism from Postmodernism,” book review of Fredrick Appel’s Nietzsche contra Democracy (Ithaca: Cornell UP, 1999), theory@buffalo #6, 2001 
“The Gaze of Blanchot through the Lens of Heidegger,” Interdisciplinary Literary Studies, Vol. 2, No. 1 (2000), pp. 21-48

CONFERENCE PRESENTATIONS 
“Detecting ‘the Other’ in Contemporary European Cinema,” Detecting Europe in Contemporary Crime Narratives, Link Campus University, Rome, June 21-23, 2021
“La Dolce Vita and La Grande Bellezza: From the Postmodern to the Neoliberal City,” Fellini, Italy, Cinema: International Conference on the Centenary of Federico Fellini’s Birth (1920-2020), Università di Roma La Sapienza, June 2021 (exact date TBD)
“Cosmopolitan Aspirations in the ‘Cities of Love’ Franchise,” Cosmopolitan Aspirations in English-Speaking Cinema and Television, 26th Annual SERCIA Conference, University of Zaragoza, September 8-10, 2021
“Approaching the Sublime Affect from the Standpoint of Media Ecology,” Film Forum, Living in the Material World: Transdisciplinary Approaches to Past and Present Media Ecologies, MAGIS International Film and Media Studies Spring School XVIII edition, 
Gorizia, Italy, March 28-31, 2020 (postponed because of COVID-19)
“The Figure of the Migrant in Contemporary European Cinema,” PAMLA annual conference, San Diego, November 14-17, 2019
“On the Ruins and Margins of European Identity in Cinema: European Identity in the Era of Mass Migration,” international conference organized by Temenuga Trifonova during her Marie Curie research fellowship at Le Studium Center for Advanced Studies, Tours, France, April 2-3, 2019, http://www.lestudium-ias.com/event/ruins-and-margins-european-identity-cinema-european-identity-era-mass-migration
“Urban Space, Art, and Social Movement,” May 28-29, 2019, Tours, France, Scientific Committee Member,http://www.lestudium-ias.com/event/rebel-streets-urban-space-art-and-social-movements
 “The Changing Notion of Nostalgia in the Discourse of European Identity,” International Media and Nostalgia Network Conference, Södertörn University, Stockholm, November 8-9, 2018
“European Cinema of Migration and the Political Imagination,” Relational Forms: Literature and the Arts since the 1960s: Protest, Identity and the Imagination, University of Porto, November 15-17, 2018
“Cinematic Photography,” Photography as Art: Jeff Wall International Symposium, Mannheim Kunsthalle, Germany, July 25-26, 2018
“The Ethical Turn in European Cinema of Migration,” European Network for Cinema and Media Studies (NECS) annual conference, Amsterdam, June 27-29, 2018
“Thinking Space,” Chair of Panel VIII - Ecstatic Space, Film and Philosophy Conference, Toronto, May 11-12, 2018
“On the Margins and Ruins of European Identity in Cinema,” Society for Cinema and Media Studies (SCMS) annual conference, Toronto, March 14-18, 2018
“The 21st Century Sublime: Between the Intensification and the Draining of Affect,” NECS annual conference, Université Sorbonne Nouvelle – Paris 3, June 29 – July 1, 2017
“Still/Moving: The Photographic Image in the Post-Medium Condition,” Rethinking Pictures, A Transatlantic Dialogue: International Symposium, organized by the Terra Foundation for American Art and the Deutsche Forum für Kunstgeschichte-Paris, France, May 19-20, 2016 
“The Aesthetics and Politics of the New Neapolitan Cinema,” AATI Convegno Internazionale, Università di Napoli l’Orientale e Federico II, June 22-27, 2016
“Internal Migration and Immigration in Bulgarian Cinema,” Beyond the Café/Pub Split: Interlocking Urbanity and Rurality in the Popular Culture of East Central European Societies, Prague, October 30-31, 2015
“The Trope of Multiple Personality in Contemporary Cinema,” Re-member: Self-narrative, Memory, and Identity International Conference, Panthéon Sorbonne, April 10-11, 2015
“Neurocinematics,” NECS conference, Universita Cattolica del Sacro Cuore, June 19-21, 2014
“Reading the Brain/Film through the Film/Brain,” Film-Philosophy Conference, University of Glasgow, July 2-4, 2014
“Facts and Values in Neuroaesthetics and Neurocinematics,” 6th Mediterranean Congress of Aesthetics, Florence-Villa Finaly, June 24-28, 2014
“The Writer’s Screenplay and the Writer/Director’s Screenplay: A Comparative Analysis,” 7th Screenwriting Research Network International Conference, HFF, Potsdam Babelsberg, Germany, October 16-19, 2014
“Cinematic Photography: On Gregory Crewdson’s Photography,” SCMS annual conference, Seattle, March 19-23, 2014
“Cityscape as Character,” SCMS conference, Chicago, March 5-10, 2013
“Cinematic Photography,” International Conference on Photography and Cinema: 50 Years of Chris Marker’s La Jetee, Lisbon, November 27-28, 2012
“The Origins of Romantic Theories of Art in Schiller’s On the Aesthetic Education of Man,” Romanticism and Philosophy: An International Conference, University of Lille 3, France, 27-29 September, 2012
“The Twilight of the Index,” American Comparative Literature Association (ACLA) annual conference, Brown University, March 29-April 2, 2012 
“Bulgarian Post-communist Cinema,” Film Studies Association of Canada, Fredericton, June 2-4, 2011
“Archiving Time in the Post-Medium Condition,” XVIII Convegno Internazionale di Studi sul Cinema, Udine, April 5 – 7, 2011
“Agency in the Conspiracy Thriller,” SCMS conference, New Orleans, March 10-13, 2011
“The Production of Urban Space from the Nouvelle Vague to the Franchise City Film,” Urban Mediations, NECS conference, Istanbul, June 24-27, 2010
“Pensiero Debole: What Is ‘Weak National Cinema’?” Representation Now, Saint Louis University-Madrid Campus, April 16-17, 2010
“The Disappearing Image: Cinema and Skepticism,” Aesthetic Dimensions of Visual Culture, Prague, October 20-22, 2009 
“The Therapeutic Discourse of the Hollywood Multiple Film”, Ethics and Trauma in Contemporary Narrative in English, Universidad de Zaragoza, March 25-28, 2009  
“The Genrification of Madness in Hollywood and Italian Cinema”, AATI conference, Taormina, May 22-24, 2008 
“Kracauer’s Film Theory: The Aestheticization of Physical Reality,” SCMS conference, Chicago, March 8-11, 2007
“Mission from Mars: Bulgarian Post-Communist Cinema,” Envisioning Home conference, CUNY Graduate Center, New York, November 3-4, 2006
“Slippages in Film Realist Discourse”, AIZEN International Conference on Realism and Naturalism in Film Studies, CUNY Graduate Center, New York, May 5-6, 2006
“The European Union: Its Supranational Symbols and Its Others in its Literatures, Films and Media,” ACLA conference, Princeton University, March 23-26, 2006
“Film Adaptations of Anti-Theatre,” Popular Culture Association/American Culture Association conference, San Diego, March 23-25, 2005
“The Poetry of Matter: Stevens and Bergson,” 20th Century Literature Conference, University of Louisville, February 2001
“The Gaze of Blanchot through the Lens of Heidegger,” PCA Southwest Conference, Albuquerque, New Mexico, February 2000

RESEARCH FUNDING
At York University
Marie Curie Individual Fellowship at the University of Padova, Italy (submitted September 2020)
SSHRC Insight Grant (submitted September 2020)
Sabbatical leave fellowship, Spring 2020 ($5,440)
SSHRC Exchange conference grant, Winter 2020 ($1,000) (withdrawn because of COVID-19)
SSHRC Exchange-Explore Grant, The Promise of VR and Neuroaesthetics: Social and Ethical Ramifications ($825)—Postponed because of COVID-19
AMPD Minor Research Grant for my stay as Visiting researcher at Universitat Pompeu Fabra ($1000)—extended till Jan 2022 because of COVID-19
SSHRC Research Opportunity Grant, April 2017 ($2,500)—Visiting scholar at NYU Center for European and Mediterranean Studies
Academic Innovation Grant for developing a new Experiential Education course “City as Cinema: Film and City Space,” April 2016 ($5,000)
Minor Research/Creation Grant, March 2015 ($1,500) for the feature film Tourist (2017, 105 min)
SSHRC Small Grant “The Affective Potential of the Sublime: From the Age of Enlightenment to the Age of Neuroscience,” May 2015 ($1,500)
SSHRC Small Grant for my photography exhibition as Artist-in-Residence at Pushkinskaya 10 Art Centre, St. Petersburg, May 2013 ($1,500)
Minor Research/Creation Grant for my feature film Man of Glass (63 min), March 2013 ($1,395)
Merit Award, December 2012 ($2,000)
Merit Award, December 2011($2,000)
Minor Research Grant, March 2011($2,000)
SSHRC Small Grant, March 2011($3,000)
Minor Research Grant, February 2012 ($2,500)

At the University of New Brunswick
SSHRC research grant for Warped Minds: Cinema and Psychopathology 2008-2012 ($28,000)
Faculty Research Grant, December 2007($7,500)
New Faculty Research Grant (2005-2006) ($7,500)

Artist grants
Ontario Art Council Writers’ Reserve Grant for my second novel Tourist (published in 2018), February 2015 ($3,500)

Conference travel grants
Dean’s YUFA Travel Grant, April 2017 ($800)
Dean’s YUFA Travel Grant, September 2015 ($800)
Dean’s YUFA Travel Grant, September 2014 ($800)
Dean’s YUFA Travel Grant, December 2012 ($800)
SSHRC Grant in Aid of Travel, March 2011 ($350)
Dean’s YUFA Travel Grant, August 2011 ($1,000)
Dean’s YUFA Travel Grant, January 2011($ 1,000)
Dean’s YUFA Travel Fund Grant, September 2009 ($1,311)
Dean’s YUFA Travel Fund Grant, February 2009 ($1,400)

AWARDS 
Research Release Program, 2014-2015
Merit Award, York University, 2012 
Merit Award, York University, 2011

PROFESSIONAL ACTIVITIES AND CONTRIBUTIONS
Expert Survey Invitation to contribute to a study conducted by Ruben Durante (Universitat Pompeu Fabra, Barcelona) and Ernst Fehr (University of Zurich) of film narratives about social mobility, the determinants of economic success, and attitudes toward redistribution – October 2020
Member of the College of Expert Reviewers, European Science Foundation, June 2020 - present 
Participant in Reframing the Institution workshop on film criticism, University of Udine, Italy, October 8-9 and October 15-16, 2020 (online)
Film-Philosophy conference selection committee, Toronto, July 6-8, 2020 (postponed because of COVID-19)
Film Festival Jury Member, Taranto Film Festival 2020 (postponed because of COVID-19)
Peer reviewer for Research Foundation Flanders (FWO), May 2019 
Peer reviewer for Le Studium Fellowship Program, May 2019
Peer reviewer for Imagining the Future of Capitalist Society, a special issue of Comparative Cinema (Universitat Pompeu Fabra), Vol.8, No.14 (Spring 2020), ed. Camil Ungureanu, Sonia Arribas and Rebecca Anne Peters
Peer reviewer for Amsterdam University Press (August/September 2019) 
Film reviewer, European Independent Film Festival, Paris, Spring/Summer 2016 
Mentor, American Pavilion Cannes Film Festival Internship Program, May 8-26, 2015
Toronto Film and Media Seminar, York University faculty representative, 2014-2015
Editorial Board Member, Evental Aesthetics, 2012-present
Society for Cinema and Media Studies Student Writing Award Committee member, 2010-2012
Reviewer for YoMIS (Yearbook Moving Image Studies), 2010
Liaison of Independent Filmmakers of Toronto Programming Committee member, 2010-2012
“Pensiero Debole: Weak National Cinema,” Public Lecture, The Canadian Center for German and European Studies, York University, March 15, 2010
Reviewer for the peer-reviewed Australian journal Screening the Past, 2009
Referee for The International Journal of the Arts in Society, 2009
“Training and Development in New Brunswick,” Film Industry Series, Silver Wave Annual Film Festival, New Brunswick Film Co-Op, Fredericton, November 2006
Student Film Festival principal coordinator, University of New Brunswick, 2006
Editorial Assistant for Inquiry, a Routledge interdisciplinary journal of philosophy, University of California San Diego, 2003-2004
Fiction Editor for Fiddlehead, Canada’s oldest literary magazine, University of New Brunswick
Editor of theory@buffalo, an international interdisciplinary journal of graduate student writing published by the Department of Comparative Literature at SUNY Buffalo, 1999-2002
Reader for the International Mark Twain Contest, Poetry and Rare Books Room, SUNY Buffalo, Summer 2001
Proofreader for the Mark Twain Project, Poetry and Rare Books Room, SUNY Buffalo, Summer 2000
Co-editor of Perspectives in Higher Education Reform, vol. 6, October 1997   

Undergraduate Scholarship
George Soros Open Society Scholarship, American University in Bulgaria, 1991-1995

CREATIVE WORK

Films
A Museum Guard (10 min), 27th dokumentART, European Film Festival, Neubrandenburg, October 17-21, 2018
Tourist (2017, 100 min), Winner Best Feature (2000 euros cash prize) at Mostra del Cinema di Taranto, Italy (May 2018); Other screenings: Philosophical Film Festival (Macedonia, April 12-20, 2018); Blow-Up International Art house Film Festival, Chicago, November 12-13, 2017
The Art of Book Reviewing, Winner Best Screenplay at the Strand Books & Nitehawk Lit on Film Fest, New York (August 17, 2018); finalist in the 2017 Notting Hill Editions Film Essay Prize (London); Super 9 International Mobile Film Fest December 2017
La Mort en la mineur (2015), Winner of the First Prize in the Short Film Contest Cinéma Premiers Crimes organized by the Bibliothèques de la Ville de Paris. Screened at Festival Internacional de Cine Silente, Puebla (February 15-17, 2018); Cinephone-International Smartphone Short Film Festival, Barcelona (October 2015)
Man of Glass (2012, 60 min), Winner of the Cinematic Vision Award at the 2013 Amsterdam Film Festival; screened at the Deboshir International Festival of Independent Cinema in St. Petersburg (December 19-22, 2013) as part of the Canada in Focus program and at CinemAvvenire in Rome (June 5, 2014)
Against Nature, feature script, semi-finalist in the 2010 British Feature Screenplay Competition; shortlisted for the Courage and Fortitude Award in the 2010 Fresh Voices Screenwriting Contest; the screenplay was optioned by TCB Films (Montreal)
Berlinale Talent Campus 2011 – script development for Man of Glass
Theater am Tisch, playwright for the experimental theater project ALTBAU, Berlin, April and October 2013
Noir (digital video, 8min), International Documentary Challenge 2010, screened at NFB, April 9, 2010

Novels
Tourist (Black Scat Books, 2018)
Rewrite (NON Publishing, 2014)

Photography
Participant in Transpositions, group exhibition of participants of the St. Petersburg Art Residency at the Art Centre Pushkinksaya-10, St. Petersburg Museum of Nonconformist Art, July 25-August 30, 2015 
Salon de Inclusivite, group photography exhibition, Black Cat gallery, Toronto, December 11-31, 2014
Solo Photography Exhibition at 2186 Dundas Gallery, Toronto, February 27-March 12, 2014
Crime and Punishment: Raskolnikov in Hollywood, solo photography exhibition, Pushkinskaya 10 Art Center, St.Petersburg, May 18-30, 2013
Participant in the quadriART group exhibition at EAGL gallery Berlin, February 2-March 22,2013
8 x 8 Photography Exhibit, Silver Eye Center for Photography, Pittsburgh 2013
Finalist for the World Nomads Travel Photography Scholarship, 2009
Art Square Gallery exhibition, Contact Photography Festival, Toronto, May 1-30, 2009

UNIVERSITY SERVICE
Cinema and Media Studies Area Head, 2019/2021
CMS representative on the Department Executive Committee, 2019-2021
Curriculum committee steering committee member, Fall 2019
Studies SSRHC Doctoral ranking committee member, Fall 2019
Tenure and Promotion Committee member, 2013-2014, 2014-2015, 2016-2017
OGS and SSHRC Committee member, Fall 2009, Fall 2015, Fall 2016
Faculty of Graduate Studies Appeals and Academic Honesty Committee member, 2010-2012
SSHRC and OGS Adjudicating Committee member, Fall 2016
Undergraduate Program Review, December 2015-March 2016
Ontario University Fair, Department Representative, September 25, 2015
Curriculum Committee steering committee member, Fall 2015 – Winter 2016
OGS/SSHRC Committee member, Fall 2015
Cinema and Media Studies PhD Annual Symposium coordinator, 2014
Cinema and Media Studies Area Head, 2011-2012
Ph.D ticket competition adjudication committee member, November 2011
Ph.D SSHRC adjudication committee member, November 2011
Department Film Search Committee member, Fall-Winter 2011-2012
Summer Film Institute, Steering Committee member, 2008-2009
CMS Curriculum Committee member, 2009-2010
M.A Thesis Prize Committee member, Winter 2011
FSAC conference presentation workshop, May 2010
Department Events Committee member, 2008-2011
Coordinator of Film Criticism Panel at Art Gallery of Ontario, Toronto, October 6, 2010
Coordinator and Instructor, York University Summer Institute in Film (with Prof. Dudley Andrew, Yale University), May-June 2009

LANGUAGES
English, French, Bulgarian, Russian

ASSOCIATION MEMBERSHIPS

9

14

SCMS - Society for Cinema and Media Studies
NECS - European Network for Cinema and Media Studies
ACLA - American Comparative Literature Association

TEACHING

Courses taught at York University
New Waves in Cinema and Media Studies; European Cinema since 1960; Film Theory; Philosophy of Film; Theoretical Issues in Film: Time and Cinema; Contemporary Cinema and Media Theory; Cinema and Photography; Madness and Cinema; Film Criticism: History, Theory and Practice; Screenwriting: History, Theory and Practice; Film Remakes; Berlin, the Modern Metropolis: Theories of Modernity and Early Film Theory (summer abroad)

Courses taught at the University of New Brunswick
European Cinema since 1960; Screenwriting; Film History; Film Noir; Science Fiction Cinema; Canadian Cinema; New York in Cinema (summer abroad)

Courses taught at the University of California Santa Cruz
The Film Experience; Film Authorship; Film Remakes; Film and Literature: Theories of Adaptation; International Cinema since 1960; Science Fiction Cinema

GRADUATE SUPERVISION 

Ph.D supervisions at York University
Tamas Nagypal, PhD, Film Noir as the Sovereign-Image of Empire: Cynicism, White Male Identity Politics, and the Neoliberal Cinematic Apparatus 
Caroline Verner, Ph.D, Screenwriting Practice as Critical Theory 
Malcolm Morton, Ph.D, Cinema as Spectacle 
Cody Lang, Ph.D, Magical Realism: The Representation of the Fantastic in Transnational Cinema
Silvia Hayashi, Ph.D (visiting scholar from the University of Sao Paolo), The Line and the Map: Two Processes of Audiovisual Montage
Boris Pantev, postdoctoral scholar, Phenomenology of Social Media Time Experience in the Context of Husserl’s Theory of Communication
Aleksandra Kaminska, Digital East: Material Approaches for Localizing Media Arts 
Glen Norton, The Lived Moment in Italian Neorealism and the French Nouvelle Vague 
Tom Dorey, American Smart Film as an Intellectual Marketplace
Jessica Mulvogue, The History of Theories of the Photographic Image
Dragan Batancev, Cinema as History


M.A supervisions at York University
Natalia Orassanin, The Yugoslav New Wave
Hayden Bytheway, One Day Films
Aaron Brown, Dystopian Science Fiction
Jonathan Wright, Cavell and Cinema
Nikita Helewa, New Forms of Femininity: Representations of Women in 1960s Euro-British Art Cinema
Cameron Eidlitz, New Extremist Cinema as Cult Cinema: A Genre Study and Experiment
David Davidson, Cahiers du Cinéma in the Eighties 
Radojka Vrabac, A Semiotic Study of the Single Take Documentary Film 
Amanda Clarke, The Unharnessing of Color 
Tyson Stewart, The Romance of the Intellectual in Jean-Luc Godard’s Films 
Jovana Jankovic, Medium Specificity and the ‘Event’ 
Lushana Tesar, The Look: Sartre and Italian Cinema 
Andrea Butler, The ‘Moving’ Picture: Exploring the Static Cinema of Horror Film 
Wendy Donnan, Women in Poetic Realism 
Celine Bell, Flashback and First-Person Narration in Hollywood 1940s Films 
Spencer Everhart, Digital Cinema
Jessie Brown, Mental Illness and Cultural Identity in Popular Television 
Jan Benes, On the Edges of the Frame: Spiritual Presence in Film 
Sam Lopka, Man or a Movie Camera: The Nature of the Camera as an Autonomous Force in Dziga Vertov’s Man with a Movie Camera
Tina Benigno, Re-interpreting the Emotive Body: Imagination, Desire, and Destiny in Amélie, 2046 and Eternal Sunshine of the Spotless Mind
Fabiola Carazza, Luis Bunuel: Surrealism and Mexican Cinema
Jacquelyn Cain, Representations of Memory: Eternal Sunshine of the Spotless Mind
Caroline Verner, Locating Cyberpunk within the Cinema of Resistance: Visions of the Popular and the Postmodern

M.F.A supervisions at York University (filmmaking)
Karel Malkoun, Soulmates, 2019-present
Min Toyouri, An Honest Thief, 2017
Oksana Unguryan, The Underrated Blockbuster, 2017
Erica Smith, This Will Be My Legacy, 2016
Anne Koizumi, Dream Theatre, 2016
Cam Woykin, Picnic with Leslie, 2015

Thesis examination committees at York University
Dean’s Representative, MFA Thesis, Claudia Herbert, 2012
Dean’s Representative, MFA Thesis, Rafal Sokolowski, Seventh Day, 2011
Dean’s Representative, MFA Thesis, Igor Drljaca, Foreign Memory, 2010
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