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Academic Attainments

2012 - 2018	 	PhD Film Studies,
‘Men, Manors and Monsters: The Hoodie Horror and the Cinema of Alterity’
AHRC funded. Passed with No Corrections.
			University of Kent, School of Arts, Department of Film. 

2011 - 2012		MA in Film (Distinction)
			University of Kent

2005 -2011	 	BA (Hons) Film Studies (1st Class)
			University of Kent

2014-2015		PGCHE, Foundation Year, Associate Fellowship Scheme (Pass)
			University of Kent


Academic Career

2013 – December 2019: Associate Lecturer (HPL) in Film, University of Kent

[bookmark: _Hlk9851808]BA (Hons) Film Modules convened:
[bookmark: _Hlk9871832] Film Genre: Horror (Stage II) 
 British Cinema (Stage II) 
 Postwar American Cinema (Stage II) 

BA (Hons) Film Modules, Seminar Leader:
· Hollywood Studio System (Stage I)
· Film Theory (Stage l) 
· Beyond Cinema (Stage II)
· Film Authorship (Stage II)
· Storytelling and the Cinema (Stage II) 
· TV: From Soap Operas to Sitcoms (Stage II)
· New York and the Movies (Stage III)
[bookmark: _Hlk9871710]
BA (Hons) Media Studies Modules, sessional lecturer:
·  Media and Taste (Stage I) – Class, Taste and Social Abjection in The Hoodie Horror

BA Film Undergraduate dissertation, Supervisor (Stage III)
· ‘The representation of pagan rituals in British Folk Horror films’
· [bookmark: _Hlk9849995]‘The history of British horror cinema’

Adult Education Short Courses
· New York and The Movies

My main teaching responsibilities were:
· Module and syllabus design, development of teaching materials for lectures and seminar, delivery and teaching of Undergraduate Film modules
· Assessment design, evaluation of student work and communication of student feedback
· Sourcing of key scholarship and filmic texts. Liaising with library colleagues for acquisition where appropriate
· Management of online module information, student records including assessment and attendance data
· Collaborative working with colleagues in the design and content of modules and delivery of teaching
· Providing pastoral support for students. Liaising with Student Support staff where appropriate
· Contributing to key department and school meetings, such as the Film Board

Pastoral and Administrative Responsibilities
· Contributed to the development of the Undergraduate Student community by, organising and managing bi-monthly Student Film Screenings, student quiz nights, monthly horror film screenings and monthly student and staff coffee mornings. 
· Recruitment days for undergraduates – participating in delivery of interview workshops
· Module Fairs – providing module advice on British Cinema, Film Genre: Horror, Hollywood Studio System
· Co-organiser of School of Arts Undergraduate trip to Sans Sebastian Horror Film Festival, Spain 

PhD:  	‘Men, Manors and Monsters: The Hoodie Horror and the Cinema of Alterity’. 
		Abstract: 
The central aim of this thesis is to establish and explore what this thesis titles, the Hoodie Horror cycle. Asserting the cycle began with Kidulthood (2006) and lasted for ten years, ending with the 2016 film, Brotherhood, this thesis argues the Hoodie Horror cycle is a male-centric collection of films that takes its cue from the contemporary media figure of the Hoodie, whilst drawing extensively upon the motifs, concerns and iconography of the traditions of the social realist film and horror cinema. Central to the representations across the films is the abject. My thesis challenges the traditional psychoanalytical model of the abject associated with scholarship on horror cinema, by proposing a fresh approach, a socio-cultural theory of social abjection. A socio-cultural model of abjection allows a re-evaluation of the term, social horror, without defaulting to psychoanalytical approaches as well as offering a new interpretation of British cinema in the new millennium. 
There are two main tenets to this research. First, undertaking archival media research at the British Library, this thesis determines the Hoodie as a national abject. Employing Imogen Tyler’s paradigm of social abjection, this thesis examines both media and political rhetoric in the early years of the new millennium, establishing the Hoodie as a figure of neoliberal governmentality conceptualised within the public imaginary, that seeks to demonise the underclass as a mechanism to gain public consensus for punitive penal measures and a withdrawal of state intervention for the most vulnerable in society.   
Secondly, an analysis of the films establishes the central iconography of the cycle as filmic strategies that exploit the image and discourse of both the Hoodie and associative discourse of the council estate as stigmatised territory. Applying a socio-cultural model of abjection provides a platform for this thesis to conceptualise what I term ‘monstrous realism’ of the cycle. In so doing I argue how the Hoodie Horror cycle is critical to understanding the contemporary lineage and development of two British cinematic traditions, the horror film and social realist text. Indeed, an overarching concern of this research is to assert how, in the Hoodie Horror film of the new millennium, horror is the new realism.


Publications
Chapters in Edited Collections 

(14 May 2019) ‘There’s a secret behind the door. And that secret is me. The Gothic Reimagining of Agatha Christie’s And Then There Were None’ in Gothic Heroines on Screen: Representation, Interpretation and Feminist Enquiry, London: Routledge.
Journal Articles

(2016) ‘Sleeve notes: PJ Harvey’s Gothic world’, submitted to Studies in Costume and Performance, 19 October. Accepted for publication 26 October. Published Vol. 1, Issue 2 (December 2016), pp. 163-178. Co-written with Dr Abigail Gardner, University of Gloucestershire.

Forthcoming publications
 
‘Structural violence and class as monstrous realism in the British horror film. The urban pastoral takes a trip to the country in Eden Lake.’ 
(Under review with Journal of British Cinema and Television)

‘Gary Oldman and the political economy of the Hollywood-ised body’ (Under review with Journal of Popular Film & Television)

‘”Why can’t they just move on?” Gender, memory, and the inability to forgive: Online fandom practices of The Jam fans’, (Under review with Transformative Works and Cultures)

Book
‘Men, Manors, Monsters: Contemporary British film and the cinema of Alterity’ (Under review with Edinburgh University Press)

Public Engagement with Research; Conference Organisation; Curatorial Practice

(July 2017) Public Workshops: ‘Representation of Women in World War I Illustrated’. Delivered in conjunction with The Beaney, Canterbury. Working with the public on research into representation of women in this periodical. 

(October 2017) Undergraduate week-long trip to Sans Sebastian Horror & Fantasy Film Festival. 

(October 2017) Conference organiser: At Home with Horror: Terror on the Small Screen, University of Kent, 27-29 October. 35 presenters. Formed part of the activities of the Melodrama Research Group. 

(June 2017) Conference co-organiser: “Always On Their Mind”: Elvis Presley and Consumer Culture, University of Kent, 3rd June. 8 presenters. 

(2014 & 2015) Waves of Horror Film Festival, Gulbenkian Cinema, Canterbury. Film Festival creator and organiser, including initiating outdoor immersive screenings for the Gulbenkian. 

Q&As, Public Screenings, Interviews

(2019) Interview with film director, Zackary Adler for Britflicks, 4 December.
https://www.britflicks.com/blog/post/9704/ZACKARY-ADLER-Talks-With-BritFlicks-About-His-Action-Movie-THE-COURIER-Starring-Olga-Kurylenko--Gary-Oldman/

(2019) Q&A and Interviews with filmmakers, Greg Hall and Nick Nervern, Portobello Film Festival, 6 September. 
https://www.britflicks.com/blog/post/9220/BritFlicks-Talks-With-Greg-Hall--Nick-Nevern-At-The-Portobello-Film-Festival-2019/

(2019) Q&A with Jessica Hynes for a screening of her film, The Fight, Gulbenkian Cinema, Canterbury, 5 May. 

(2018) Introduction to Ghost Stories, (Jeremy Dyson and Andy Nyman, 2017) Gulbenkian Cinema, Canterbury, 13 May.

(2018) Member of post-panel discussion on Unsane, (Steven Soderbergh, 2018) at the Gulbenkian Cinema, Canterbury, 2 May. 

(2018) Member of post-panel discussion on Three Billboards Outside Ebbing Missouri, (Martin McDonagh, 2017) Gulbenkian Cinema, 20 February. 

(2015) Member of post-panel discussion on The Witch, (Robert Eggers, 2015) Curzon Cinema, Canterbury, 23 March. 

(2015) Introduction to Martyrs (Pascal Laugier, 2008), Gulbenkian, 23 February. 


Conference Papers 

(2019) ‘” Take me back to the old house”, Memory, trauma and scepticism: The Awakening (2011) and the female ghost hunter’, ‘Technology, Women and the Gothic-Horror on-screen.’ 2-3 May. 
 
(2017) ‘” The future is here. The future is cancelled”. Men, manors and hauntings in the Hoodie Horror film’, ‘Troubling Time: An Exploration of Temporality in the Arts’, University of Manchester, 1-2 June. 

(2017) ‘Martyrs: The Defacement of Gender in a Monstrous Female Melodrama’, presentation at Gothic Feminism: ‘Women-in-Peril or Final Girls? Representing Women in Gothic and Horror Cinema’, University of Kent, 24-26 May.
[bookmark: _Hlk524955571]
(2017) ‘There’s a secret behind the door. And that secret is me’, The Gothic Reimagining of Agatha Christie’s And Then There Were None’, Part of a panel, ‘Relocating the Gothic Female’ at the Society for Cinema and Media Studies Annual Conference, Chicago, 23-27 March.

(2016) ‘There’s a secret behind the door. And that secret is me’, The Gothic Reimagining of Agatha Christie’s And Then There Were None’, presentation at ‘Gothic Feminism: The Representation of the Gothic Heroine in Cinema’, University of Kent, 26-27 May. 

(2016) ‘'And all the Mods came out for the best band in the fucking world' About the Young Idea. Narrating and Experiencing The Jam at Somerset House’, a presentation at ‘In Praise of Paul Weller? Reflections on Popular Music Studies’, Birmingham Centre for Media and Cultural Research, 23 March.

(2014) ‘The Hoodie Horror: The Revolting Aesthetics of the New Urban British Horror Film’ presentation at ‘Contemporary Horrors: Destabilising A Cinematic Genre’, University of Chicago, 25-26 April.  

(2014) ‘The Haunted Housing Estate of The Hoodie Horror’, ‘Haunted Landscapes’, Falmouth University, 8 March. 
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