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JAKE JOHNSON, PhD   
____________________________________________________                                                                  
2225 NW 26th St.
Oklahoma City, Oklahoma 73107
jvjohnson@okcu.edu
405-250-1404

ACADEMIC POSITIONS

	Oklahoma City University
	Assistant Professor of Musicology		August 2017 - present

EDUCATION

	University of California, Los Angeles
	Doctor of Philosophy in Musicology, June 2017 
	Dissertation: Staging the Saints: Mormonism and American Musical Theater
	Committee: Raymond Knapp, Nina Sun Eidsheim, Mitchell Morris, Patrick Q. Mason

	University of Chicago
	Post-Graduate Coursework in History and Theory of Music, 2009-2010

	University of Oklahoma
	Master of Music in Musicology, May 2009
	Master’s Thesis: “I Feel to be a Proud Mama”: Betty Freeman and the Avant-Garde
	Committee: Michael Lee, Jennifer Saltzstein, Sarah Ellis

	Oklahoma City University
	Bachelor of Music in Piano Performance, summa cum laude, May 2007


PUBLICATIONS

	Book
A Theology of Voice: Mormons, the Musical Stage, and Belonging in America (under advance 
	contract, University of Illinois Press).

	Refereed Journal Articles
	“The Music Room: Betty Freeman’s Musical Soirees.” Twentieth-Century Music (forthcoming).	

	“Calling Out the Nameless: CocoRosie’s Posthuman Sound World.” Journal of Popular Music 			Studies Vol. 29, Issue 3 (September 2017).

	“‘That’s Where They Knew Me When’: The Oklahoma Senior Follies and the Narrative of 				Decline.” American Music Vol. 34, No. 2 (Summer 2016): 243-262.

	“Elliott Carter in Los Angeles, January 12, 1994.” Elliott Carter Studies Online Vol. 1 (2016).

	“Mormons, Musical Theater, and the Public Arena of Doubt.” Dialogue: A Journal of Mormon 			Thought Vol. 48, No. 2 (Winter 2015): 89-114.

	“‘Unstuck in Time’: Harry Partch’s Bi-located Life.” Journal of the Society for American 	Music 			Vol. 9, No. 2 (May 2015): 163-177.

	“Two Studies of Harry Partch: Conversations with Danlee Mitchell and Betty Freeman.” Echo: 
		A Music-Centered Journal (Fall 2014).

	“Performing the Patron: Betty Freeman and the Avant-Garde.” Tempo Vol. 68, Issue 269 				(July 2014): 42-49.

	“Hamilton and Musical Theatre’s Hip Hop Aesthetic.” Journal of the Society for American 				Music (under review).

	“A Universe of Sounds: In Conversation with Pierre Boulez and John Chowning.” Musical 				Quarterly (under review).

	Book Chapters
	“Building the Broadway Voice.” In The Oxford Handbook of Voice Studies, ed. Nina Eidsheim 			and Katherine Meizel (Oxford University Press, forthcoming).

	“Post-Secular Musicals in a Post-Truth World.” In The Routledge Companion to the American 			Stage Musical: 1970 and Beyond, ed. Elizabeth Wollman and Jessica Sternfeld 						(forthcoming).

	Other Publications
	“The Miracle of ‘Mass’: Musings on an Oklahoma City Production of Leonard Bernstein’s Crisis 		of Faith.” This Land, Issue 102 (Fall 2015).

	“The Construction of the femina in Hildegard’s Symphonia,” Intersecting Disciplines: 					Approaching Medieval and Early Modern Cultures: Selected Proceedings of the Newberry 			Library Center for Renaissance Studies 2010 Multidisciplinary Graduate Student 					Conference (2010).

	Book Reviews
	Review of The Elocutionists: Women, Music, and the Spoken Word, by Marian Wilson Kimber 			(University of Illinois Press, 2017). American Music (forthcoming).

	Review of The Mormon Tabernacle Choir: A Biography, by Michael Hicks (University of 
		Illinois Press, 2015). Notes (March 2016): 522-524.

	Review of Harry Partch: Hobo Composer, by S. Andrew Granade (University of Rochester 				Press, 2014). Notes (December 2015): 353-355.

	Discography
	Tobachi: The Chickasaw Nation Young Composers Recording Project, recorded with the 
		Linden 	String Quartet (Azica Records, 2013).

CONFERENCE PRESENTATIONS

	“American Musical Theater and Mormon Integration.” Annual Conference for the Society for 			American Music. Kansas City, MO. February 28 - March 4, 2018. 

	“A Deplorable Inheritance?: White Supremacy, Post-Truth, and American Musical Theatre.” 
		IASPM-US 2018 Conference. Nashville, TN. March 8-11, 2018.

	“A Stranger in a Strange Land: The Mormon Tevye.” American Culture and the Jewish 					Experience in Music. UCLA. November 5-7, 2017 (invited talk).

	“American Musical Theater and Mormon Integration.” Annual Conference of Mormon Scholars 		in Humanities. Boston University. May 26-27, 2017 (in absentia).
	
	“The Polynesian Cultural Center and the Performance of Mormon Identity.” California 					American Studies Association Conference. California State University, Long Beach. April 			27-28, 2017.

	“‘Always Keep Sweet’: Mormon Fundamentalism and the Purposes of American Musical 				Theater.” ECHO Conference, “Music in Action.” University of California, Los Angeles. 
		April 27-29, 2017.

	“The Polynesian Cultural Center and the Performance of Mormon Identity.” 61st Annual 				Meeting of 	the Society for Ethnomusicology, Washington, D.C. November 10-13, 2016.
	
	“The Oklahoma Senior Follies and the Narrative of Decline.” IASPM-US/Canada conference, 			Calgary, AB. May 28-30, 2016.

	“‘Come, Listen to a Prophet’s Voice and Hear the Word of God’: Vocal Modeling and Mormon 		Theatricality.” 22nd Annual Conference on Language, Interaction, and Culture (CLIC), 				UCLA, Los 	Angeles, CA. April 21-23, 2016.

	“How to Build the Broadway Voice Without Really Trying.” Experience Music Project (EMP) 			Pop Conference, Seattle, WA. April 14-17, 2016.

	“Music, Protest, and the Occupy Movement.” Symposium on Occupy Wall Street, Oklahoma 			City University. February 17, 2012.

	“The Construction of the femina in Hildegard’s Symphonia.” The Center for Renaissance 				Studies Graduate Student Conference, The Newberry Library, Chicago, IL. January 21-23, 			2010.

	“The Construction of the femina in Hildegard’s Symphonia.” The College Music Society South 			Central Conference, Norman, OK. March 13-15, 2009.

	“Arnold Schoenberg, Anton Webern, and Morton Feldman: The Development and 						Dissemination of Klangfarbenmelodie.” Academic Convocation, University of Oklahoma. 			Spring 2008.
		
OTHER PROFESSIONAL ACTIVITIES

	“Saturday’s Warrior and the Questioning of Mormon Church Authority.” Invited guest lecture: 			Prof. Mark Kligman’s seminar “Music and Religion,” February 14, 2017.

	“‘I’ve heard that voice before’: Saturday’s Warrior and Mormonism’s Eternal Bonds.” Invited 			participant: sixth annual Musical Theatre Forum, New York Public Library, April 16, 2016.

	“Mormons and Musical Theater.” Invited guest lecture: Prof. Mark Kligman’s seminar “Religion 		and Popular Music,” February 12, 2015.

	“Satie’s Vexations.” Organized and performed 14-hour lecture-performance of Satie’s 
		Vexations to commemorate the 50th anniversary of its first performance by John Cage, 
		Oklahoma City University. September 9, 2013.

HONORS AND AWARDS

	Mellon Fellowship of Distinction, UCLA										2014-2017
	Pauley Fellowship, UCLA														2014-2017
	Friends of Musicology Best Seminar Paper Award, UCLA						2015
	Graduate Summer Research Mentorship, UCLA								2015
	Student Opportunity Fund Travel Grant, UCLA								2015-2016
	CETL Excellence in Teaching for Adjunct Faculty Award, Oklahoma 		2014						City University
	Best Student Paper Award, The College Music Society South Central 		2009						Chapter Conference
	Gail Boyd de Stwolinski Award, University of Oklahoma 					2009
	Ernest Trumble Award for Outstanding Graduate Term Paper in 				2008						Musicology or Ethnomusicology, University of Oklahoma

TEACHING EXPERIENCE

	OKLAHOMA CITY UNIVERSITY
	Assistant Professor of Musicology
	“MUSIC HISTORY: CLASSICAL TO TWENTIETH CENTURY.” Survey		2018
	of music literature in the music history sequence.

	“ORCHESTRAL LITERATURE.” Graduate course investigating issues 			2018
	of canon formation and the critical assessment of the role of
	orchestral literature in the 21st century.

	“MUSIC AND THE HUMAN EXPERIENCE.” An introductory course			2017-present
	in the music history sequence for both music majors and non-majors.

	“MUSIC HISTORY: ANTIQUITY TO BAROQUE.” Survey of music			2017
	 literature in the music history sequence.

	“COLLEGIUM MUSICUM.” Graduate course examining						2017
	challenges and conventions in performing music
	from Middle Ages to today.

	UNIVERSITY OF CALIFORNIA, LOS ANGELES

	Instructor of Record
	“THE AMERICAN MUSICAL.” A self-designed undergraduate seminar 		2016	
	exploring intersections of race, age, sexuality, region, and religion in 
	American musical theater.	

	“VOICES OF RESISTANCE, VOICES OF CHANGE: VOCALITY AND 		2016
	POWER IN AMERICA, 1954-1974.” A self-designed 
	undergraduate seminar exploring the role of voice in constructing 
	political, cultural, scientific, and social identities.			

	Teaching Assistant Consultant
	“TEACHING PREPARATION SEMINAR: WRITING IN THE 					2016-2017
	DISCIPLINES.” Advised and mentored graduate students in a pedagogy 
	seminar designed to aid graduate instructors in workshopping and 
	developing best practices for writing-intensive undergraduate seminars. 		

	Teaching Associate	
	“GENERAL EDUCATION CLUSTER: AMERICA IN THE 1960s.” An 			2015-2016				interdisciplinary undergraduate course examining 1960s America from 
	a political, musical, and literary perspective.

	
	OKLAHOMA CITY UNIVERSITY

	Instructor
	“MUSIC AND THE HUMAN EXPERIENCE.” A self-designed course 			2010-2014
	in the music history sequence for undergraduate music majors 
	and non-majors (x8).

	“KEYBOARD LITERATURE.” A self-designed graduate seminar 				2014
	exploring keyboard literature of 17th and 18th centuries.

	“SURREY SINGERS.” A celebrated show-choir ensemble for which 			2013-2014
	I music directed, helped select repertoire, and ran rehearsals (x2).

	“APPLIED VOCAL COACHING.” I coached undergraduate and graduate 	2012-2014
	voice majors in selecting appropriate audition repertoire, preparing roles 
	for performance, and fine tuning language and musical skills (x4).

	UNIVERSITY OF OKLAHOMA

	Graduate Assistant
	“POST-ROMANTIC PERIOD TO THE PRESENT.” Part of the music 			2009
	history sequence for undergraduate music majors.

	“MUSIC IN CULTURE.” An introduction to world music and part of the 		2008
	music history sequence for undergraduate music majors (x2).

	“ANCIENT TIME TO 1700.” Part of the music history sequence for 			2007
	undergraduate music majors.

RELATED WORK EXPERIENCE (selected)
											
	Adjunct Professor of Musicology
		Oklahoma City University 												2010-2014
	Audition Pianist
		Music Theatre of Wichita 													2003-2016
		Chicago Opera Theater 													2009-2010
	Assistant/Associate Musical Director 
		Lyric Theatre of Oklahoma 												2010-2014
		Hawaii Performing Arts Festival 											2006
	Vocal Coach
		Oklahoma Opera and Music Theater Company 							2013-2014
		DePaul University 															2009-2010
	Pianist
		Trio Riccio 																2012-present
	Music Supervisor and Pianist
		Church of the Open Arms 													2012-2014
												
PROFESSIONAL SERVICE

[bookmark: _GoBack]	Co-architect of revised music history curriculum,								2017-2018
		Wanda L. Bass School of Music
		Oklahoma City University
	Panel Organizer, “Musicals and/as Propaganda,” 
		ECHO Conference, “Music in Action,” University of 
		California, Los Angeles.													2017
	Reviewer for Journal of Society for American Music							2016-present
	Panel Moderator, “Remembering the 1960s,” IASPM-US/Canada 				2016						Conference, Calgary, AB.
	Co-coordinator of UCLA Department of Musicology’s Distinguished 			2015-2016					Lecture Series
	Steering Committee Member for Ralph Ellison Centennial 					2012						Celebration, Oklahoma City University	

MEMBERSHIPS

	American Musicological Society		International Association for the Study of Popular Music		The Society for Ethnomusicology		American Studies Association
	Society for American Music

LANGUAGES

	Reading proficiency in German.


