

Jakubowski 2

Joseph R. Jakubowski, PhD
Curriculum Vitae
15 March 2020
3 Oxford St., Office 307N	joseph_jakubowski@fas.harvard.edu
Cambridge, MA 02138	(314) 930-5686

	
EDUCATION
Washington University in St. Louis
2019	Ph.D. in Music Theory. 
Dissertation: “Between Concept and Perception: Cognition, Experience, and Form in Spectral Music.” Advisor: Paul Steinbeck.
Northern Arizona University
2014	M.M. in Music Theory (with distinction). 
Thesis: “Interval Class Hierarchy in Lutosławski’s Chain 1, Chain 2, and Chain 3.”
University of Minnesota
2011	B.M. in Music Performance. 

ACADEMIC EMPLOYMENT
	Harvard University
2019– 	College Fellow in Music Theory, Department of Music.

RESEARCH EXPERIENCE 
PUBLICATIONS
Journal Articles
“Embodied Form in Grisey’s Prologue: Variation, Opposition, Tension.” Forthcoming in Intégral 34. Accepted pending revisions on February 25, 2020. (refereed)
2018	“Spectral Meter: Dramatizing Entrainment and Communicating Form in Grisey’s Vortex Temporum I (1994–96).” Music Theory Online 24 (2). (refereed)
Co-Authored Articles
2018	Benjamin Duane and Joseph Jakubowski, “Harmonic Clusters and Tonal Cadences: Bayesian Learning Without Chord Identification.” Journal of New Music Research 47 (2): 143–165. (refereed)
CONFERENCE PRESENTATIONS 
2020[footnoteRef:1] 	“Music and Event Cognition: Three Aspects of Listening to Form in Process Music.” New England Conference of Music Theorists, New Haven, CT. (refereed) [1:  Conference postponed to September/October due to COVID-19.] 

2020[footnoteRef:2]	“Music and Event Cognition: Coping with the Unfolding Forms of Process Music.” Music Theory Midwest, Madison, WI. (refereed) [2:  Conference cancelled due to COVID-19.] 

2020[footnoteRef:3]	“Meter as Mechanic: Audio-Visual Coordination and Beat Difficulty in Crypt of the Necrodancer.” North American Conference on Video Game Music. April 4. (refereed) [3:  Conference held virtually due to COVID-19.] 

2019	“Nearly-Metric Spaces.” Society for Music Theory, Columbus, OH. November 10. (refereed)
2019	“Revealing Community: Analyzing Tributes and Memorials to Grisey, 1998–present.” Spectralisms 2.0 conference, IRCAM, Paris, France. June 12. (refereed)
2018 	“Making the Spectral, Corporeal: Embodied Cognition and Expressive Performance in Gérard Grisey’s Prologue (1976).” Society for Music Theory, San Antonio, TX. November 1. (refereed)
2018	“Spectralism's Narratives and their Aesthetic and Cultural Implications.” Music Theory Midwest, London, ON. May 18. (refereed)
2018	“Making the Spectral, Corporeal: Embodied Cognition and Expressive Performance in Grisey’s Prologue.” Rocky Mountain Society for Music Theory, Tucson, AZ. March 23. *Honorable Mention, Best Student Paper Award. (refereed)
2017 	“Spectral Meter: Metric Cognition, Conflict, and Form in Grisey’s Vortex Temporum I (1994–96).” Spectralisms Conference, Oxford University. March 15. (refereed)
2016 	Presenter and participant, graduate student seminar on “Meter and Form in 19th-Century Music,” led by Richard Cohn. Society for Music Theory, Vancouver, BC. November 4.
2014 	“Interval Class Hierarchy in Lutosławski’s Chain 2.” Rocky Mountain Society for Music Theory, Tempe, AZ. April 4. (refereed)

	
DEPARTMENTAL LECTURES AND CONCERTS
2020	“Meter as Mechanic: Audio-Visual Coordination and Beat Difficulty in Crypt of the Necrodancer.” Talk given at the Harvard Theory Tuesday Forum. February 18.
2019	“Meter, Memory, and Mimicry in Grisey’s Vortex Temporum.” Talk given in the Composer’s Colloquium, Harvard University. September 30.
2019	“Le devenir des sons: An Evening of French Spectral Music.” Concert organizer and speaker, Washington University. February 11. 
2016	“Phrase Structures and Pitch in Messiaen’s Éclairs sur l’au-dèla.” Talk given at Washington University. September 2.

TEACHING EXPERIENCE: 
Harvard University, College Fellow (instructor of record)
Spring 2021	Foundations of Tonal Music (scheduled)
Fall 2020	Theory I (scheduled)
Exercises in Tonal Writing and Analysis (Graduate Theory Review) (scheduled)
Spring 2020	Doctoral seminar: “Embodied Cognition and Performance Analysis” 
Fall 2019	Foundations of Tonal Music
Exercises in Tonal Writing and Analysis 
Washington University in St. Louis
Spring 2018	Musicianship II (instructor)
		Classical Theory II (TA)
Fall 2017	Musicianship I (instructor)
		Music Cognition (TA)
Spring 2017	Musicianship II (instructor)
		Classical Theory II (TA)
Fall 2016	Musicianship I (instructor)
		Classical Theory I (TA)
Spring 2016	Musicianship II (instructor)
		Classical Theory II (TA)
Fall 2015	Musicianship I (instructor)
		Classical Theory I (TA)

[bookmark: _GoBack]Northern Arizona University
Spring 2014	Theory Preparation (instructor of record)
Fall 2013	Classical Theory I (TA)
Spring 2013	Classical Theory II (TA)
Fall 2012	Classical Theory I (TA)

SERVICE EXPERIENCE:
Harvard University—Department of Music
2020	Session Chair, Harvard Graduate Music Forum Conference. February 8. 
Washington University in St. Louis—Department of Music
2018–19	Graduate Liaison to the Faculty. 
2017–18	Coordinator of Musicianship Labs. 
2017–18	Peer Mentor to Graduate Students. 
2016–19 	Webmaster, graduate student listserv. 
Washington University—College of Arts and Sciences
2018–19	Representative to the Graduate Council.
2017–18	Graduate Student Advisor to the Teaching Center. 
2018	Organizer, panel discussion on interdisciplinary and collaborative teaching, Graduate Student Advisory Group to the Teaching Center. February 28. 

FELLOWSHIPS AND AWARDS
2018–19	Dissertation Year Fellowship, Washington University in St. Louis.
2018	Honorable Mention, Best Student Paper Award, Rocky Mountain Society for Music Theory.
2014		Outstanding Graduating Student Award, Northern Arizona University.

AFFILIATIONS
2020–	Society for Music Perception and Cognition
2020–	New England Conference of Music Theorists
2018–	College Music Society
2017–	Music Theory Midwest
2014–	Society for Music Theory




